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Le Faux Miroir
“Art is a lie that makes us realize truth ...”*
05.06 > 24.07.2010

How far we’ve come, or think we’ve come, since these words were spoken in 1923, long before computers, special effects, 

and digital imaging, as well as strategies of appropriation and all those fabricated objects that haunt their counterparts in the 

everyday. From trompe l’oeil to photo realism, from the reveries of surrealism to the scanning bed, not much has changed. Art 

is always a reflection of what we call reality, albeit one that passes through different filters that are particular to their times. In 

ours, this reflection attempts not so much to “fool the eye” as to foreground the very act of looking, both on the part of the 

artist and the viewer. A mirror, whether a painted mirror of Roy Lichtenstein or a Rorschach mirror of Kelley Walker, should catch 

us in the act. While the act of looking takes place or is prompted in the studio or in the gallery, it is meant to extend out into the 

world beyond, and return us to the thing itself. 

A number of thoughts arise ...

Does the movie end because we’ve left the theater? Or is it from there that we begin to see cinematically? When Godard fa-

mously proclaimed that “the cinema is truth at 24 frames per second” he wasn’t endorsing the veracity of the medium, but 

reminding us of its insistent deception. Laurie Parsons, who worked with unaltered found objects and in day-to-day situations in 

the late 1980s, once proposed: “Isn’t deception also real?” Although the procession of images that spills onto the movie screen 

is ultimately, as Hiroshi Sugimoto has shown us in many of his pictures, an accumulation of light, this is only visible as a still im-

age. Does the photograph de-limit the world by framing it over and over again? Or as we begin to look beyond the frame don’t 

we re-encounter things seen all around us in the everyday? Once one has pored over the photographs in Karl Blossfeldt’s Art 

Forms in Nature, for example, those forms reveal themselves in the natural as well as the built environment. The most fantastical 

landscape painted by Charles Burchfield can be seen to lay claim to an almost documentary take on the strangeness that a walk 

through the woods will occasion on any given day. Art, even in — or precisely because of — its artifice, compels us to reconcile 

our experience of the worlds we inhabit, the world of art being one among many. 

1969 ... 1989 ... 2009

Within the set of circumstances we call art, there are returns at regular intervals that seem nearly as predictable as the tide. 

But the fact that the art of our time allows us to look back and to understand that which came before is only a fairly recent 

phenomenon. Why is it, for example, that the year 1969 looms large for so many curators, particularly those not yet born at the 

end of the ‘60s? Aside from its romanticized ethos — filled with mind-expanding drugs, notions of so-called revolution, and its 

accompanying soundtrack (not forgetting that Iggy Pop referred to 1969 as “another year for me and you/another year with 

nuthin’ to do”) — the period resonates in part because of certain works that appeared in and around 1989. Twenty years after 

artists had engaged with process, materials, performance, conceptual approaches, and embraced art as its own legitimate sub-

ject, we were once again witness to less traditional ways of working, as well as ways of seeing, to attitudes and sensibilities that 

had much in common with those previously encountered. (This historical marker, it should be noted, cannot realistically be set 

further back. It would be ludicrous, for example, to consider art from 1969 in relation to art from 1949.) And so it was in recent 

years that were able to view much of what was being made, at least the art that seems worthy of our attention, as reflecting the 

more adventurous work of the late ‘80s, which itself mirrored the advanced art of the late ‘60s.
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Every list being incomplete, and with the understanding that some figures appear before or re-appear well after the fact, some 

simply go on working, while others disappear altogether ...  

1969 Vito Acconci, Art & Language, John Baldessari, Robert Barry, Alighiero Boetti, Marcel Broodthaers, Hanne Darboven, Terry 

Fox, Daan van Golden, Dan Graham, David Hammons, Eva Hesse, Stephen Kaltenbach, On Kawara, Yayoi Kusama, Barry Le Va, 

Sol LeWitt, Lee Lozano, Gordon-Matta-Clark, Bruce Nauman, Helio Oiticica, Palermo, Panamarenko, Adrian Piper, Yvonne Rainer, 

Allen Ruppersberg, Paul Sharits, Robert Smithson, Paul Thek, Richard Tuttle ...

1989 Maurizio Cattelan, Jessica Diamond, Mark Dion, Gretchen Faust, Fischli & Weiss, Robert Gober, Felix Gonzalez-Torres, 

Renee Green, Mike Kelley, Jutta Koether, Michael Krebber, Cady Noland, Gabriel Orozco, Steven Parrino, Laurie Parsons, Ready-

mades Belong To Everyone, Sam Samore, Peter Santino, Nancy Shaver, Mark Stahl, Rudolf Stingel, Rosemarie Trockel, Meg 

Webster, Christopher Williams, Jeff Wisniewski, Christopher Wool, B Wurtz ...

2009 David Adamo, Richard Aldrich, Ei Arakawa, Tauba Auerbach, Fia Backstrom, Darren Bader, Walead Beshty, Huma Bhabha, 

Carol Bove, Anne Collier, Trisha Donnelly, Wade Guyton, Alex Hubbard, Nathan Hylden, Sergej Jensen, Jacob Kassay, Klara Liden, 

David Malek, Justin Matherly, Wangechi Mutu, Ernesto Neto, Peter Peri, R.H. Quaytman, David Ratcliff, Gedi Sibony, Josh Smith, 

Francis Stark, Josh Tonsfeldt, Kelley Walker, Richard Wright ...

“Le Faux Miroir” brings together eight artists whose works engage art and perception in ways that can be related back in time, 

and yet theirs are very much products of our own time, imbued with thought and emotion particular to each of them. Despite 

the remove with which these works may seem to reflect the world, they come from the circumstances of the artists own lives. 

(Objects in the mirror are always closer than they appear.) These artists may neither be conscious of nor particularly concerned 

with a “return” to a sensibility that reminds us of what has come before; this view of our current period, with the advantage of 

hindsight, is ours from the outside looking in, not necessarily theirs. What these artists have in common is that they are simply 

making the works they want to see at any given moment. While we may not fully grasp the art that’s being made today, or for 

that matter in any period while we are going through it, maybe we will twenty years down the line. And that should be soon 

enough. 

Bob Nickas

*In “Picasso Speaks,” The Arts, New York, May 1923, Marius de Zayas, ed., a quote recently found in the crossword puzzle pub-

lished in The New York Times of Friday, March 5, 2010, on p. C 14.   
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